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SYRUPSIS

David Hoberts was my great, great, great, great Grandiather and as
such I have been brought up surrounded by good and varied examples of
his work which have passed by descent from the artist and also from
the Bicknell side of the family. Elbanon Bicknell, my great, great,
great, great, great Grandfather bhad a great number of paintings by
Roberts and he was ope oif the great art patrops of his day
comissioning works trom Turper, Btty, Landseer and others as well as
bis fawvourite artist, Roberts. Altbough most of his collection was
sold in 1863 a great deal of the painitings by Roberts were bought back
by his son, Hewnry. Although somewhat dilute in number many of these

pictures are still scattered throughout the family.

As | grew up | learned to love these pictures more and more until a
deep fascipation of them grew upon me, What did not fascinate me
however was the large collection of letters, books and journals in my
Grandfather’s library concerming David Roberts. it was not until his
death that anyone realised the significance of this tatty and almost
illegible journal mentioned by Ballantine in his Biography ot David
Foberts published in 1864. It was discovered by the leading asuthority

on Roberts, Hiss Helen Guiterman and identified as his ‘lost® journal.

1 bave based my dissertation on this Jjournmal, none of which has been
published before except for smell articles on some of the references
to Turner and tueen Victoria. The jourpal was written between 185¢ and

1861 and can be divided into two categories — bis upbringing and early



life written as memoires, and then as a diary of present day affairs.
Clearly, judging by his writings, the events of the Royal Academy were
very much on Roberts's mind as there are a great deal of references io
it, along with the Royal Scottish Academy, Society of British Artists
and others. It is this latter section which | have really limited my
dissertation to as there is far too much in the journal to write about

it all,

Roberts's lite has been well documented in recent vears and 1 feel
there is no need to write about bis dealings with the Academy that are
ot mentioned in the journal as that would simply be repetition of
already published material. Practically everything in this
dissertation is original and I hope 1t will help to shed further light

Un @ painter of whom I have become very fond.
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BARLY LI1EE

David Eoberts was born to a poor femily. His Father was a cobbler and
his mother took in washing to help meke ends meet. However the young
Roberts was soon recognised by his parents to be a 'natural genius®
from his hours of sketching at night, close by his father's stool
where be had the benefit of the lamp. In his journal Roberts recalls

his early days when at

fabout eight years of age I was sent to a school in ﬁﬁe’tOWﬁ ~ my oBiy
recollection pf which is that I was very cruely used, and whipped,
untill the skin was taken off my legs, as well as my Iiagers... this
gave me po great likipg for school - and on my ezpressing my
determination to leave — it was rescived — I should learn a trade —
having a ‘soui above buttons’ —for although my father gave me sundrie
hints ~ sbout getiting doon to the awls — as he expressed it - [

somehow or other thought that I could do better”(L)

As be bad an cbvious love for drawing, Roberis®s Parents decided the
obvious trade for their son was that of a painter. Some of his
drawings were shown Lo Grahbam, the master of the Trustees Academy for
the purpose of procuring bim a place there. But on hearing how unable
Eoberts's parents were to keep him at the classes(2), Grabaw’s advice

Was



a5 his parepts are poor let him learn a trade by which he can gei a
livipg — if he 1s apprenticed to a painter he canp still practise
drawing and he will as a matter of course learn the practical part of
the art — when out of his appresticeship should his love of art
continue he may then aliend the Academy when bhe will be beliter able to
profit by 1t — but either way he will have got the means of supporting

himself which as an artist mighi be doubtful,”(3)

Hence Koberts spent the next seven years working as an assistant to
Gavin Buego, a house paipter. (4) Durisg this Lime, Roberts got to know
many of his brother apprentices who were also inlerested in paintipg
and with Wully Hitchell and ¥illiam Kidd set up a life academy with a

donkey for a model. In the journal, Roberis writes

AL last a great evenit arose — in addition to the Academy it was
resolved to have anp exhibition {o our works - and a most respectable
muster we made, Hilchell and Kidd took the lead — [ bhad a large sea
piece oif the Battle of Trafalgar — and which made such an Ilmpression
that I wes hepceforth dubbed the ‘Young Vanderveldt.® This exhibition

continued for three or four successive yvears!(5)

in 1818 Robertis eventually applied for admission to commence as a
student of the Trustees Academy with Andrew ¥ilson as the Haster. He
bad been at the Academy Tor one week when he received an oifer to be a
scene painter at the Theatre KRoyal in Glasgow, an offer which he
accepted with gratitude. However while he was at the Academy he learnt

one usetful piece of advice...



L

“1 could draw I think well, as far as an outline — remember he
(Wilson) said that in nature there is no outline - I never forgot

it " (G

In 1920, shortly aiter the beginning of his scene painting career,

Boberts was introduced to Clarkson Stanfield who he felt indebted to

‘ for commencing serriously to start painting pictures, he himself
during his visit, time enough to paint several, three of which were
exhibited at the exhibition then on Regent Bridge. The same year, I
also sent my first picture, and if anything could add to my previous

mortification, this was rejectedfk?)

The following year, 1821 Roberts sent in three pictures in the hope
that at least one was accepted. Much to bhis surprise all three were
warmly received and two of them sold for 50s. each at the private view

to Baron Clerk Rattery and James Stewart of Dupearn. (8)

in 1823 Koberts became one of the first members of the Hociety of
British Artists. He was by then married to the beautiftul daughter of a
wealthy Highland fawily and had a newborn child. (9) His career started
to take off and after his tours abroad, especially to the Holy Land he
became a very sucessful and wealiby artist. All this is well
chronicled in some of his other journals and has been widely written

about and so there is no need to reproduce them bhere.



In 1838 be was elected as an Associate member of the Royal Academy and
by 1041 was a 1ull Royal Academiclan. In 1851, shortly after
commencipg this jourmal, he was elected to the council of the Academy

and it is this period onwards that the bulk of bis journal is

concerned with,



RUBERTG ABD THE ACADEHY

The president of the Academy at this time was Sir Charles Eastlake who
was elected in 1850 upon the desth of the previous president, Sir
Bartin Archer Shee, However for the last five years of his life, from
about 1845 onwards Sir Hartin bad been too 11l to carry out his
ofticial duties and George Jones, the resident keeper had been acting

as president - a most unsatisfactory state of affairs.

In 1841, Sir Francis Chantrey R.A. had died leaving, op bhis wife's
death, practically his entire estate to the Royal Academy. From this
there was to be a salary of £300 to the president and £5¢ to the
secretary. The rest of his money was to be used by the council of the
Academy to purchase sculpture and paintings to be placed in the

Bational Gallery.

Because Shee, who was not a rich man, was ftoo 1ll to work be was left
in a rather impecuniocus position. The council of the R.A. decided to
vote him the £300 immediately from the Chantrey bequest even though
they were not yet in posession of the mopey but Sir Hartin refused,

stating that

“4ithough comparitively poor, he was too proud of the high honour
conferred upon him by his professional brethren, to do that which had
never hitherto been done — by previous presidents — to be paid for his

services., *(107



_@»

The council however, without consulting him passed the resolutios and
placed the amount at his bankers. Sir Hartin then retired to Brighton

where he lived for the last five years of his life.

in the summer of 1850 Koberts reports that he visited Shee twice when

or bis way to stay with his friend Elhanon Bickpell;

YHis joy was great to see me bul bhow sadly changed! Still his bearing
was that of the accomplished geantleman & president of the Roval
Academy: although the feeble oid man - & his conversation exclusively
conpfiped to Ais early recollections, his reception and leave taking
was that of a moparch - from his conversation he had evidently been
long prepared for that final change — which is delightful to find in
all men — It very sopon followed... As a public speaker; no artist of
our time equaled him - as chairman & president of the Academy - his
discretion and tact was such, that whilst commanding the respect of
all ~ be was as playful as a child, without loosing, for a moment,

that digoity belonging to it. "1

Boberts has just one or two other things to say about Sir Hartin in
his journal which are worth quoting. Eighteen months before Shee's

death, Roberis tells us that no longer did he attend Academy meetings

“Where he used to inflict upon us long speeches, the one half
inarticulate & the other bhalf soc mystified, that when he had finished
apd sat down — neither he himself (I judge) — or anyone present, knew

what bhe meant.® (12}



Despite this Roberts was obviously fond of the man and gave him much
respect. The final menéﬁan of Sir Martin in this journal 1s when
Roberts mentions that he had writtem to him, stating how copcerned
everyone was about his non appearance at the Academy. Two weeks aiter
this, Shee appeared at Kobertis's house and they spoke about the

Academy. The last time he visited, as he got up to leave and;

“he stood by my table where I usually write, and putting his hand upon
his breast, he said, *there is something wrong here, 1t is no use
hiding it, but I feel here something is all wrang.® I never saw him
agaipn — indeed I have every reason to believe this was the last time
he was out — and that I was the last member of the Academy that ever

saw him*(13)

*1851 May 19th. There are things of everyday occouremce that it may be
as well to note down — as in copexion with the arts of this country,
The Academy has and must take a very prominent lead & more
particulariy at the present time , things seem to be bearing upon some
great changes in the recopstruction of this inpstitution that has
hithertov represented nearly the greater part of those mast
distinguished in art. From a veperation of its original founder some
eighty years ago ~ there is, more than amy other, desire not to
change. It has very nearly remained the same from its first formation

to the present time.® (14)

Roberts goes on to expiain about the workings of the Academy; that

there are forty members who alone manage the entire affairs of the



Academy with twenty associate members who become K. A, on the decease
of an Academician. There are alsgo six associate engravers. Ur the
torty members there are always four sculpiors and four architects,
leavipg thirty two painters. Ten form the council, the president and

secretary being perpetual. (15}

The three newsst members of the council have to act as bangers, with &
fourth arranging the sculpture room. They are pald a guinea a day,
have meals provided but it is a most arduous job and there is a fot af

trust placed at the discretion of the hangers.

“four days are generally allowed for what are called varnishing days,
to the members, during these days breakfast and a most substantial
lunch is provided, wines included. The cost of this [ find amounts to
some £120 — whither this is a falr or upfalr advantage over Rnon
members, deponent sayeth not, But it affords an opportunity of
becoming acquainted with the younger members which is essentially
necessary, whilst at the same time it gives them the means of knowing
the older and more experienced members which they might otherwise not
s easily gain. The question remains Should this advaniage be bought
at such a price? The non member considers and justly the painiing for
four days en your picture is unfair - The query ls were he a member
would he not do the same. I am sorry to state af my own knoledge, most
would, But my own experience, Is this result — were 1t done away with,
it would not only do away with a grievance, but It would be an
advantage to the members themselves, as Instead of trusting to the

four days , at the Academy — They would send their works in a more



compleat state, as the very painting upon their works in the
exhibition is anything but satisfactory. 1 have reasocn tg koow that
there is a strong feeling from the president downwards against it —
not only from its injustice to cothers, but from the pernicious effects
arising from it - Turner has ceased to exhibit - and with him it ought
to cease , Callcotte was strongly opposed to it and if I remember

right so was Wilkie.*(16)

Later om in his jourpal, Hoberts tells an interseting little tale to
do with the banging days at the Royal Academy. He was at a diner
party being given by a rather philanthropic old friend of his who was
greatly interested in art and artists. This person was called Generad
Phipps and dining with him that night, were amongst others, Turper and

Constable.

“Copstable, a conceated egotistic person, whatever Leslie may have
written to the contrary — was loud in describing to all, the severe
duties he had undergone im the hanging. According to his own account
nothing could esceed his disinterestedness or anxiety to discharge
that sacred duty. Host upfortunately for him, a picture of Turners had
been displaced after the arrangement of the room in which it was
placed. Turmer opened upon him, like a ferret. It was evident to all
present [urner detested him. Constable, like a culprit detected,
wriggled, twisted & made it appear that in the removal of the picture
he was only studying the best light or the best arraingement for
furner. The latter coming back invariably teo the charge, yes, but why

put your own there? Turner slew him without remorse. Ky own opinion i g



""J.U"

Constable may be mistaken, but he was not only an egotist in his own
laudation, HAut what was far worse, he was abusive & not sparing of

apyone else - a rgre thing in a man of talent. "(17}

Boberts has more to say about Turper, especially to do with the
contents of bis will and the substantiasl lmpact of it on the Academy

and the nation as well.
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RUBERTS ARL THE TURRER BEQUEST

"Rovember I1d5th 1856

Un Bonday weeg, 20 of furpers pictures ~ put of the many bequeathed to
the naition, was opened to publiic view and since them the public papers
have teem’d with commepts on these works & laudations of the great
painter, But how ulteriy ignorant of the knoledge of the actual man. ..
¥hat were ais intentions in bequeathing this property he bad spent a
life time acuiring? in consuls he left some £75, 000 - a property at
Twickenham, i1he House ipn Queen Ann Street, together with all pictures
drawipngs and sketches together with 50 proof impressions of every
epgraving taken from bis works — this Be irrevocably made a condition,
and few things gave him more anxietiy than in an agreement entered into
by my friend Br. Bicknelil (see dppendix) and himsel? — that the latter
decliped to comply with this exaction, first Mr. B. bad purchased from
him ten if pot itwelve pictures which form the features of his well
known collection — what he gave for the whole I know pot, but ope |
know, he bas refused a very large sum for., He wished to add to these
the Fighting Jemerajre This he (Turmer? would not part with., e
(Bicknell) asked him to copy it — his reply was, he never made copies
- would he allow It to be epgraved? Yes, on conditions of £300
copyright. Unce engraved Turner demanded his fifty impressions — 7 It
was not in the bond. Turner through me was most urgent that Hr.
Bickneil would accent to it — the latter was stubborn & would not
yield. [ regretted it much as I was anzious for them to remain friends
which with some difficulty on my part they did — with this exception [
have every reason to believe that he has the impressions of every

ather engraving — but in what state time will show. “(18)
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Boberts thep describes the contents of Turner's will which are very
well known and there is no need to guote details. A quick summary
reveals that all his works were to be left to the nation on the
condition that within 10 years a fit and proper place be found for
them. His cash was to go to building alms bouses for impoverisbhed oil
painters, various other bequests and £50 annually for a dinper to his

memory at the Koyal Academy.

In the meantime & person whose pame I do naot kpow | ever heard and I
guestion even if the testator ever did? - put in a claim as the
nearest of kin!i{ The executors handed it over to the Court of Chapcery
and after five years of [itigation, the following compromise was
proposed by the vice-chamncelior & accepted on the part of the pext of
kip; all pictures, drawings & skelches to go to the nation, £20, 000
towards the K. Academy, All other property to the next of kin. The

alms houses are, like some of his works, a vision, "(19)

THe pictures and drawings were placed with Sir Charles Eastlake who
was by now also the president of the National Gallery. Eastlake placed
about twenty or thirty of these pictures in the Hational Gallery,
which was then Harlborough House. Roberts reports Lhat most of these
plctures were then varnished and regrets that some seriousiy
deteriorated by so doing. This he decides is probably from Turner's
use of painting with oil and watercolour together. Une of their mutual
patrons, Elhanon Biokneii had refused to purchase Turner‘s ¥Whalers
because he had used this method. Bicknell felt bhe was not getting

value for mmey. ¥hen be was paying for an oil painting he wanted an



oil painting! Roberts's description of the state of two of the

Turpner®s in the collection is quite interesting:

*IHe Bay pf Baie has lost all its silvery freshness - as also — the
sharp criep bandiing of the scroll erpnamentson the fragments of marble
scattered over the foreground. The Asphalt - which I believe he rarely
used, now predomipates to the destruction & harmony of the whole &
whatl is worse, crecking ip every part where it bas been used. [he Fall
af Carthage is no longer the brilliant picture it was in bhis own
gallery — the sky being heavy and brown, and intirely void of that
lvminous quality - which is the distinguishing character af his
atmosphere. 1 bave not examined it attentively enough to decide, but I

also fear that parts of it may have been re-painted. (20)

Un January the Dih. 1857 Roberts received an oificial letter from Sir
Charles Eastlake stating that owing to the illness of George Jones,
would Hoberts take his place and meei with Stanfileld and Bumro to
examine the pictures that were in an unsatisfactory state. His reply

Was]

"Commend me any way that I can be useful, or show my regard for my old

friend. ¥ (21)

¥hen Roberts met Stanfield and HBunro, Hunro seemed dissatisfied and
lnformed Roberts that he wes about to write to Sir Charles and decline
accepting the honour offered. His reason was that as several of the

principle pictures had already been varnished and placed in the
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Bational Gallery and that he had been appointed as one of Turper's
executives by the painter bimself, ALl this considered, Hunrc felt
that he should have been consulted much sconer before anything bad
been done to the works. Roberts replied that Irom what he knew of
Eastlake, this step of Munro’s would give bim great pain and be begged
Bupro to reconsider, pointing out that he would serve Turner more by

acceplting the appointment than declining 1%,

Buoro finally agreed, and so the three of them met with FBastliake,
Wornum and Russell(22) at the begipnning of December in the Hational
Gallery. They decided that the four large watercolours and the thirty
original drawings for bis Liber Studiorum shouid be mounted and framed
along with his drawings for Kivers in France. Unce all this was

decided they moved to the next room where the ocils were being stored.

"These ceriainly were in a very delapidated & filthy state. | do not
remember at this time how many there were, but at least two-thirds
were quite mew to me; there were about thirty six large works — a
portrait of the painter when a young man created much interest - on my
expressing doubts as to the probability of some of his unfinished
words being put in a state to be exhibited with the others, the
Cleaner Mr. Bentley was sent for. He took us up to his room to see how
complieally he revarnished up & magaificent work — Calais Piler — aiso
a new work to me. Here we found in this room, Ihe Hapolion & the Kock—
Limpet together with two others which we ali copsidered would be most
injurious to his fame to place im & Hational Gallery with his other

wrAs, Y(23)
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However in the end of the day all the pictures were placed on display
by the order of the Court of Chancery. After this insult to his

opinion, Roberts reifuses to have anything more to do with the hapging
of the Turner pictures as do Stanfield and Hunro. Roberts insists now

that Hastlake must

“go on as bhe has begunm — on his own responsibility - and defend
himself against Ruskin, Horis, Hore & Coningham, the usual asallers of

the HMrectors af cur Fational Gallery, as best he can. (24

Some years later (Japuary 18595 the subject oif lurpers bequest comes
up again at the Koyal Academy and so Koberts asks Jones 1f he can read

the wiil. Roberts‘s description of 1t makes interesting reading! ;

“The will itself is dated 1831...there is afterwards added to it at
different times three codicils, with sufficient biunders 0 raise
fifty legal disputes. The first codicil materially alters the will
itself ~ so does the second, apd the third capncels the second...what
be means by it would puzzie and Irish atorney! To write his own will
is gpe of those absurdities that sometimes accompanies great minds —
ar he may have only intended this as an outlipe to be finished by the
praoper workmen at some future day. In the meantime ~ Chat ancient
gentleman with the sythe and hourglass - overtakes —him — and before
he can make wp his mind shakes Che last sand over him, as with many
others, still puttiag off untill tomorrow that which ought to be done
today — alas poor Turner, his statue for St. Pauls is now compieted &

in the clay by HBacbDowall — wiil the Dean Hilman or Ruskin write his
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epitaph? Kuskin calls FRembrandt a miser and a drunkard? What of this,

his 1doi7En)

The fipal upshot of the bequest meant that the Royal Academy received
the £20,000 specified. Although there was some infternal disagreement
as to how the money was to be spent, it was decided that it should be
used to creste L0600 of interest pre anoum From this there should be
six "Turper girts' of 1ifty pounds each to poor artists, The remaining
#3090 should be used to provide for the gold medal and other purposes
ot named, PFrom the will, the Academy was also to receive #50 a year

to have a dipner in bis memory, to be held on Turner's birthday.



ke next series of eniries ip the jourpal start at the beginning of
Hay 1857, Boberts received a note from Sir Beniamin Hall, the chief
Commissioner of Woods and Forests, reguesting him to call in on bim at
Yhitehall and that on doing so be was requested to sit op a comittes
1o copsider the 218 designs exhibiting in Westmiaster Hall and to
award the various premiums. Boberts, wary as usual, replied that he
would first need to know who his colleasgues were going to be belore he
would say wether or not he would sit on the comiifee. He was given the
following list; The Duke of Buccleuch was to represent the house of
Lords, ¥r. Sterliang of Keir tbe Commons, ¥illiam Burn on the part of
the Architectural Institute, Brupel representing the Institute of
Civil Engineers, The Earl of Stanhope and Lord Eversley, and Roberts
was Lo represent the Fovsl Acadewy. One of theses men, ¥William Burn,
Roberts knew as his deadly foe, after bhe exposed him publicly, in the
Edinburgh papers for his gross ignorance of Gothic architecture when
be restored the East window of Hoslin Chapel., Burn bad recreated this
window four times the size that it should bave been and in Roberis's
opinion had destroyed the enitire uniily of the beauvtiful relic which he
bad painted so many times. The Prince consori was very keen ihat
Roberts should serve on the comittee, so against his better judgement
Boberts accepted, knowing that Burn was going to cause trouble for

him.



Un the 12th. Hay they bad thelr first meeting. Burps first move was io
get his friend and patron, the Duke of Buccleuch appointed as
chajrman. This he did in the middle of Abingdon Street, belfore they
had even managed to Tind the comittee room. The next day an article
appeared in the Leader, a rather influential paper, violently
criticising the nomination of so many Scotsmen - four out of the seven
including the chairman. Very nobley the Duke straight away tendered

bhis resignation and went back to Scotland,

The tirst few meetings aiter this ran smoothly and they managed to
choose around seventy of the paintings that were good and should be
examined in more detail. However Burn scon became very troublesome to
the whole comittee and even refused to sign the report on a "frivolous
pretext.” In fact even Lhough the comittee was in the end after
several resignations three-quarters made up of Scotsmen, out of the

eighteen awards made, only one was to a Scot!

This ie an ezample of how Roberts was plagued througbout his later
life by people he had disagreements with and how carrying out his

responsibilities became a grim duty.

Atter this there is a good deal of information on the removal of the
Academy ifrom Trafalgar Square. At this time they shared the same
building with the Fational Gallery, however as the Gallery grew
larger. the Academy bad to move out as they bad only *borrowed® the
rooes there. This must have placed Sir Charles Bastlake in a difficult

position for he was the president of both institutions. However
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Eoberts does not imply that be did anything other than handle the
situation well. Reberts reporis some interesting details about the

whole situation.

1858 Bov 12th. Lord Elche carried out an  enquirey iato the affairs of
the Academy, and by whal rigblts they held posession of their present
appartments, which were built at public expense to house a natiomal
gallery of pictures Irom those they held in Somerset house. By now the
whole buillding was filled with the Angerstein, Vernon and soon the
Sheepshanks collections., This left no room for the Academy itself.
However, Roberis believed that if ordered out by the Government, they
would make some arvangement for the maintainence of its schools and

exhibitions;.

*PFar although the Academy are quite able to build, and many of its
become a mere private sopciety, instead of what it always, Altherto has
been considered — a patiopal Iinstitution, under the immediate control
and guidance of {he crown itself. With the single excepiion of these

apartments we receive nothiang from the Government. (262

“#ov 15Tk, For some lime, perhaps more than twelve months, ithere has
been sundry indicaetions, of a very hostile feeling ~- on the part of
certain members of the House of Commons, towards the Academy, more

pariiculardy towards the president..." (27}
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This was partly because many K.FP.s regarded Eastlake's salary as
excessive and partly because they thought that the Academy no langer
fulfilled the pupose of its foundation and that it did not fairly

represent the arts of the country.

Roberts then continues the ongoing argument against increasing the
number of members but saying should they have increased premesis then
it would be a good idea to have a school for watercolourists. AlL this
was pre- empted at a meeting of the Geperal Assembly held in August
when the president read a letter from the prime-mipister, Lord Derby
stating that the whole of the National Gallery would be required for
the Hational Gallery. However he did concent that the Academy had a

moral, if not legal right to replacement rooms.

¥hen the fact that the Academy was in trouble reached public

attention, they immediately received the offer of belp from Copley’'s
son, Lord Lyndburst, who asked thal the secretary should give him any
documents relating to the Academy’s claim so that he might be in full
posession of the subject that he so wished to advocate. Roberts warns

that;

YWhatever accours, we will have to make the public generaly lunterested
in our affairs — if oply to stop the universal hostility of the public
press — which influences & in a great measure — guides public opinion
on the arts as in everything else — it will not do to falli back upon
our dignity as we have hitherto done and ignore the Rewspapers — by

saying we know no such power — as | have heard again and again



repeated by old members...the mysterie by which we are surrounded,
places us not only at a disadvantage — with the public gemerally - but
with the whole of the press gf this couniry...therefore a Ffull and
fair statement of ite affairs, together with its means should be made

pubiic yeariy. (28

1859 Feb ist

Roberts tells us that *last night a most important meeting was
summoned together of the Academicians, to receive from the president,
a statement of his interview with the Chancelor of the Excequer
(Dizzv) relating to the affairs of the Academy —~ Thirty members being

present, ¥ (297

Fastlake tells the members that Disraeli told him;

it is the wish of K. HB. Government, that you vacate the building you
now hold, as eariy as possibie; the whole of that buiiding — being now
reqguired as was origipally iptended for the national pictuyres. But the
Government, as an equivaient , for that you pow hold — are redy to
buiid for you on the site of Burliangion House, ane equally comodicus —
for your schools, exhibition rocom and Keepers appartimenits -~ you will
have your choice, either the front facing Fali Bzil or towards the

back, called Burlipgton Gardens® (34)

Bastliake then wolces some doubis -~ would the Academy loose some of its

freedom? would it be able to choose its own members and run its own



schools and exhibitions? Disraeli told Bastlake that yes, they would

lonse much of their freedom.

Bastlake informed the Chancellor that this would be unacceptable to
his members. He proposes a plan ~ that the Academy should pay for the
construction of a new building itself and therefore be free from any

govenmental ties.

The rest of the members unanimously agree to this and are left with
the task of raising £120,000(31) to pay for the construction ot this
new building. A comittee is formed to carry out the task properly,
consisting of Hastlake as president, Phillip Hardwick as treasurer,
Charles Landseer as keeper, John Knight as secretary and Sir Charles

Barry and C.R. Cockerell as architects.

in the meantime, as the Prince of Vales needed to take posession of
Harlborough House where the Vernom and Turser collections were, the
Academy was ordered to move into a temporary building at Kensington

Gore which was being built for the Sheepshank collection,

F1859, Feb 10ih.

Thus far all seems to go smowth, the pext difficulty remaining with
aurselves — which of the three K. A, are to build it (the pew
building)? The president says Hardwick expects it, my reply is - his
state of b&aitﬂ‘precfudéa it, he says it will give him repewed vigoury
with his sons assistapce, anpd that as treaswrer he can cheque his own

accompts which in another would be uapleasant - and finishes by



stating youmust ask Sir €. Barry to propose him, 1 say, bad you not
better do it yourself? as [ know it will be opposed - we will soon see
- This is far too serious a matter for friendship to stand in TLhe way
~ op the other hand Barry made a great bluander in the lighting
Bridgewater House aand I cannot say architecturally speaking it is mych
to be admired. Cpckerell is old and crotcheiy — but preferable to
Hardwick; artistically the latter holds small place amongst his
protessional brethren. Irue he builds Goldsmiths Hall and Lincalns lon
Hatl, the former the less said about it the better and the latter;
whatever is to be adsired in It, owes to young FPhilips, a pupil of
Blare, and a Ffirst rate man, as witpesshis Grand EBpnirance Hsil to the
Buston Sguare; B.¥W. Kaillway anpd his Grest Western Hotel, Paddington:
But it will pot do — to set him over the head af Barry — an abler man
- Much will be expected by the public at large and they have a right
to expect it ~ as also from the architects themselves, as to whal ilhe
new Academy is to be. At the same time a Governmept imbecele, Hr.
Peonythorn is to have @ band in the pye ~ and were i1 to be designed
by Paladio himseli — suposing — he were alive, 1t will be riddied and
shot at by every stickert architect and penny finer in the three
kingdoms — ¥here hopours are coaferred on men as 1s the case with the
k. Academicians. the new design should not only be & moddie of
evervihing suitable, for the purposes of an academy of the Aris with
its schools, lecture rooms and accomodation for its professors ~ but a

standard of excellepce in an architectural sense, ¥ (32}

It is Barry that is in fact chosen to build their pew apartsents,

although he in fact died a year after starting the project
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1860 Feb. 1Zth. Eoberts reports that things at the Academy look
vnsettled since the Tories left office. Kothing more has been heard
about the Academy baving to move out, and they are just going to stay
put and keep quiet in the bope that the new goverament will just

forget about them.

"1860 Augusit Z4th. 1 must state bow vexed and dissppointed ] have been
today at finding that a very prelty arraingement I had been comcocting
up ali day — has been totally upset — i had jusi about finished my
laet picture for the season, and bad locked cut a camvas to paint the
grand ball leading to the Academy - before its destruction when on my
astonishment on going down, I found the Laccoon removed and Brancom's
map in the act of sawing off the arm of the Great Hercules, whilst the
entrance itsell was blocked yp with ithe prostrate figure of

Flora, {33}

The final realisation had come ~ they were being forced to move — and
straightaway, before Roberts could even make his painting. There was a
proposal in the Cornbhill Hagazine by Captain Foulk to add sn
ad&itian@i story to the Bational Gallery so that the two orgenisations
could continue to operate in the same building. This was a very
ambitious plan and ipvolved major reconstruction of the building. The
Academy turned down this proposal because it felt that if more room
was required by the Rational Gallery at a later date, then they would

just be squeezeed out again.



In the long term, the wove to Burlington House has obviously worked
out well for the Academy butl Irom what Roberis hes to say there was
obviously & greatl deal ol harsful confusion at the time., Although one
of the more foveward thinking members of the Academy, he was fed up
with all the bichering going on and wished that for the time being
they could stay where they were. His wish was granted for he died

suddenly, before any decision bad been made!
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FL1EAL THUOUGHIS ABOUT THE ACADERY

“dlas! Alas! ~ Ip all our desire to place at our head, the most
learned of our body; the geptleman and scholar. ¥Ye littie thought that

with this, we sold our birth right, "(34)

Boberts continues to talk about Eastlake: He stood well with the
court, with Boyalty and was the secrelary to the Royal Comission.
Boberts complains thal he stripped poor Sir Bartin Archer Shee of his
#£300 salary and took it himself when he had no need of the money as he
received £Y00 a vear for the decuration of the houses of parliament
and £100¢ p.a. as director of the Hational Gallery with a further £650

for travel ezpenses, makisg bis total income £2,0650 a year. <352

"How can he stand up for the ancieni bopour and dignity of the
dcademy?” asks Roberis when be sticks by the ship that pays him the
most ~ the Bational Gallery. He continues to tell us that the last two
times bhe went to see the life classes at the Academy there were only
four and two puplls respectively. Roberts proclaims “the fact is the
Academy is done as an ipstitution for teaching art. However be does
contens that "as an exhibition it pever stood so high — as far as
receipts go — this year beimg close upon £11,000 — the bighest ever

Enown, ¥(36)

Boberts must have been somewhat depressed when he wrote this for the

next entry in the journal, a couple of months later he writes;



“in iloonking over the last page, This day Fov. Zlst, [ regret what I
may have written at the moment, with regard to our president. for
better or for worse he is by far the most sulteble man In our body for
the place, as a painter, he has done not much, but that Iititie goud,
perbaps little originality — but exquisite refinement showing that he
has studied the best and poblest standards of Arts -~ Still Eastiake
has done and wili be kpown by original works, His series of pictures,
which I remember well being exhibited at the British Institution, of
the adveptures of an Italian Brigand, will ever hold him as an honour
to the British school. But ip all this woe's me for the K. Academy
stands She where She did? I fear not, her schools are no longer what
they were — are her members whait they once were? It Is no use
disguising 1t, we are logkwarm and indifferent — there is no ionger

that fraternal brotherbood that formerly existed. “(37)

Roberts continues to complain that the high prices being given for
works of art makes the younger members saucy and pay little respect to
their bead. Eastlake is geperally not popular and at a dinper of the
Artists Benevolent Fuasd where be was president, nope of the members
rose with him to Toast the Royal Academy except Roberts., Hasllake is
more of a reformer than any ol the older members of his standing.
Roberis feels thal Bastlake would like to put the Academy on a broader
and more lasting foundation, but as it is sothing bappens and Lhey are
just delaying the evil day when they will be told that the whole of

the present building will be requilred for the Hational Gallery



That day is not far distant,or [ aa much mistaken. [ believe that I am
ag much, 1¥ not more intimate with him than any other member -~ but at
every atteapt at advice he repels one, and to come to open enmity with
one who 1s as the head of our body, the best would be foolish and so

things go on, 11 pearly standing still may be termed so. (383

Componded with his problems at work, earlier this year (18612, in June
the one whom I dearly loved, one who has cost me sleepless nights and
many a bitter tear* died. This was his wife, who as he says caused him
a great deal of grief over the years but whom he cbsiously still
deeply loved. Compounded with this his dearly beloved sister also
died that year, jusi three months before. Some of this may explain why

Roberts was feeling so depressed about the Academy.

“In recording the deaths of the two, to whom | was moraly and legally
mast boupd — warns me that my own is fast approaching - 1 look around
me and see those left of my copntemporaries, not only sipking into the
sere and yellow ieal — but by their infirmities fast hastening to that

last and peaceful repose, to which all must come at last."(349)

However my feeling is that Roberts, although preparing himself for
death is not particularly looking foreward to it! Much of bis life was
spent with a rather morbid cutlook and latterly his wife‘s drinking
problems had become extreme. The troubles at the Academy weighed
heavey on his mind and he was not unhappy to leave the council,after
giving 1i six years of his life. This is quite obvious from his

description of his last time there:
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“Un the last day of the old year, the aold and new council of the Koyai
Academy, accordiag to ancient custom, dined together, amd I took my
final leave aof the K. 4. with a lighter heart ihan I entered it. There
are men who flke to be in office and some who covet to be haangers - to
me it is the most acute misery, to not only have to sit in judgement
on my brethren — bul to condem - and send to perdition men of equaly
acute feelings as my own ~ some can do this without a pang, nay make a
Joke of it, yes laugh! It may seem strange but it is no less truve , my
copexion with the R.A. has ever been a source of pain and bitterness.
The jack-im-office-pomposity of some of its functionaries — the
selfishness of some ~ and the vanity of many — gives me little heart

to be proud of our body. "(40)

Roberts continues in the same vein telling us that there are a few
noble exceptions but they are getting few and far between as the older
members die off. A new class of men has arisen — those who pride

themselves in not being considered gentlemen.

A paint in example is the secretary of the Academy and Roberts rightly
feels that if you can't even trust him then the institution is fairiy
worthless. The incident occoured at a meeting of the council on 20th,
April 1860. Koberts explains that once certain invitations to the
annual dinper bhad been extended, every council member can invite a
patron or someone else interested in art to dine with them. Roberts
wished Lo pominate Mr. Duncan Dunbar the owner of a shipping line and

somenne wbo was wishing to form a gallery of modern art. Roberts



writes to inform Mr. Dunbar that he had been nominated and accepted by

the council to attend the dimner but receives the following reply:

“By Dear Sir,

I capnnoi express to you my thanks for your kind ceonsideration in
nominating me as your friemd, at the dinmer om the 5th. of Hay, at
which [ am justiy proud.

The same post brought me a letter from our mutual friend Fr. Knight in
which he says " 1 have npominated you for invitation to the Academy
dinner a card for which will be forewarded to you this day.” [his has
beenr dope and I have accepted the invitation, as this last may be
‘official® do you not think [ had better leave your invite at your own
disposal? Bany of your friends will be glad of it and my feelings

remain the same. ¥{41)

Roberts was rather taken aback by this as it made him appear io have
stated an untruth when inviting Dunbar. Roberts wrote a rather stern
letter to Knight stating that he was sure there must have been a
mistake which he could no doubt explain so as to prevent the necessity
of bringing the matter before council. Roberts showed this letter to
kastlake before sending it who thought it *rather taoo strong® and

suggested a toned down version which Roberts sent instead:

"By Dear Kaight,
{ do nol hesitate a moment in sending you the inciosed as I have po

doubt that in the hurry of busipess there may have been some mistake
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made which you can satistfactorily explain to Mr.[Dunbar as well as to

mysell. “42)

Knight took no notice of Roberts's letter and started to ridicule the
whole matter. Koberts suffered in silence uptil he couid take no omore,

At one council meeting he burst out:

"It is well for you who have your whole 2ight pictures yearly placed
ig the very best pusitioms, by your being constaptly in the rooms,
your nomipating your friends yearly ( which po other member has ) to
be asked to the dianer, and in fact to make the Academy as if it were
your own — to chal and make fun of everything and everyone, but very
different with men like myself who come honestily to discharge a

painful and mosi unpleasant duty.”(43)

Roberts coniides in his journal, after this event they had an open,
mutual dislike for each other and his consequent attendance at council
meetings were now one of misery when they should have been otherwise.
Knight in fact mapaged to then twist the whole affair round so that he
made it look as if it was Roberts to blame by condemmning himself.
Roberts reports that Eastlake as usual tried to steer a middle course,
delighted not to have to iry and crush Knight bimself. After Knight
bad admitted to Roberts that he had wronged, Roberts was the first to
shafe his bhand and tell him that they should let bygones be bygones.
He ponders over the fact that the Academy is a changing place and

events like this would not have happened in the days of Howard,



Chantrey, Calocobt and ¥Wilkie. However atier the event, Koberts is

still not happy:

“Finding myself as a member of the council in this very unpleasant
position, knowing as I do that [ had made myself a formidable enemy
in the secretary, who would nol be slow to take his revenge — I made
my mind up to withdraw and at once tender my resignation, but before
doing so consulted with Sir Charles. He begged I would not take such a
step in our presenl state of our affairs as it would lead to its being
brought before the general assembly of the the K.A. and if exposed
might lead to his resignation — which at this time would be extremely
embarassing. in the meantine he would see him, and I promised to

attend the council as usual.... At eight o' clock I took my place at
the board - The moment [ came in the secretary came round and embraced
me stating ~ he wished our recopcilliation should be cordial and be
did not wish to loose one of his oldest friends — after this what
could be saild? The business of the evening went on - andfrom the happy
manner of the secretsry , poseibly he thinks bhere it all ends, But it
getls noised abroad and that confidence that should exist between
members — and one ip s0 responsible a position of Br. J,F.K. is shaken

for ever, ¥(44)

Eaoberts finishes his journal, with the exception of a few family notes

for bhis daughter with the following words;



YAithough proud of my title as Acedemician, | cannot add that | am
progd of the dcademy itseli — We are bebind our times — and in painter

phraseaiogy — pot in keeping, (45)
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Pavid Roberts was a very sucessful artist in his own right, Although
Ruskin regarded his art as dangerous, second only to Haclise, Roberts

did not take this to heart

"a#s he s rather capricious in his likings and dislikings - some might

take this as a compliment, ®{46)

He attributes bis sucess to a pumber of factors;

“a certain amount of abliity ~ that with fairplay, I feared no rival,
this coupled with an unaccouwmtable run of good luck, and I may add, I
do not think that I ever gave a cbance away — is all the secret of my
being where i am ~ the same self-reliance, in any other man, would

have made him what [ am —~ an KA. “47)

Roberts felt duty bound to serve his fellow artists and that is when
all the grief appears in his life. Although strong-willed, he was a
sensitive man and would rather take the suffering himself than inflict
it upon others. He did however often stand up for bimself. A good
example of this is when he was asked to exhibit at the Royal Scottish
Academy and refused. He had his aliies in this, as is cilearly shown in

a letter to bim from D.R. Hay;



“I met Lane the other day who was grumbling sadly that you had not
contributed to the forthcoming exhibition at the K. 5.4, But you are
right not to make yourself too cheap here. The R.S.4. have seidom
giver your pictures the places they deserve, so the R.S.4. does not

deserve to have them. ”(48)
I regret that be leed such a painful life, something which he stresses

in his journal far more than any of his biographers do. Having said

this, bad be not, he probably would not have reached the status that

he has.

In bis journal be writes:

"All this belongs to the sketch of a rather curious life - which

sumeday may have an interest, if only to my descendents. *(49)

Indeed it hast
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APFERDLE

Elbanon Bickaell was one of Hoberts' largest patrons. He bad a good
deal of pictures by many other contemporary artisis. Eecorded below is
a list of some of his paintisgs sold by Christies in 1863 along with
the price be paid for them and the price sold for,

PAINTLRG BOUGHT gs. SOLD gs.
Roberts — A street in Cairo 80 530
Faberts — The ruins of Baalbec 250 Y¢:13
Turpner - VWreckers 288 1984
Landseer — The Highland Shepberd 350 2341
Stanfield - Pic du midi Dfosso 735 2677
Turner - Palestrina 10506 19485
BEoberts —~ The interior of 8t. Gomwar, Lierre 300 1438
Roberts -~ Interior of 5t. Higuel 105 598

The whole conllection sold for £ 98, 000



BIBLIGGEAPHY

Ballantine, James, The Life of David Roberts K. A. Bdinburgh 1466
Graves, Algeraon, The Royal Academy Exhibitors Vol VI Londom 1606
Guiterman, Helen, David Koberts K. 4., London 1978

Artist Adventurer 1981 catalogue &.A4.C. exhibition
Bili, Cuberiand, Historic Bemorisls af Stockbridge, Bdinburgh 1887
Hutchison, Sidney, The History of the Royal Academy, London 1968

frwin, David and Fraancina, Scottish FPainters at Home and Abraad, 1770
- 1800 London 1975

Liewellyn, Briony and Guiterman, Helen, lavid Roberts, Ozford 1986

wuigly, Jane, Bavid Koberts as a Water—colour Palnter, ¥alkers
Quarterly, London Bo. 10 1923

Boberts, David, The Holy Land 3 Vols, Londoo 1842
Sandby, Villlam, The History of the Royal Academy of Arts London 1862
Sim, Katherine, lavid Reberts K. 4., London 1984

Stevenson, Sara, Frinted Light HEdinburgh 1586

Unpublished Sources

David Koberts' journal kept between 1850 and 1861, fawmily collection
various letters to and trom Roberts, family collection,
Bany Christie’'s catalogues, especially the 1863 sale of Klbanon

Bicknell's collection with annotations of prices obtained, to whom
they were sold and the price Bicknell originally paid for them.



