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Studies of the natural world in the artistic and scientific aspects of the
observations of the English naturalist and artist Clarence Bicknell, allow us to
reveal an understanding of the contexts of European and Russian art Nouveau. His
books on the flora of the Flower Riviera (Italy), the butterfly collection by Watkins
& Doncaster which he acquired from naturalists from London, his herbariums and
watercolor albums, in which he displayed the flora of Liguria (Italy) and gave
detailed descriptions of plants, allow usto understand the way of thinking of artists
and researchersin the field of botany and entomology of the time of «art nouveau»
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At the turn of the XIX-XX centuries there is a sigpinterest in the national
idea, that is, interests in the field of cultureregpond to attention to everything
that represents the uniqueness of the region-frataral to artistic heritage. All
this is reflected in the art Nouveau style, whi@nslates the most popular ideas in
the culture at this time.

It was at this time that special attention is paidhe preservation of natural
heritage, so the expeditions organized by Europmah Russian scientists and
patrons collected unique plant species charadteps$tdiverse natural areas. Plant
phytogeography, botany, biology, entomology, anpidepterology are gaining
popularity due to the development and availabilily scientific publications.
Expanding the horizons in the field of natural ace among the General public
allows you to form artistic requests of a new style the late XIX-early XX
centuries. the interconnected work of scientistthan field of natural science and
artists of scientific illustration gave impetus ttee development of a new style,
which decades after its creation, art historianikaail the Art Nouveau style.

In the late XIX - early XX centuries, interest inet world of flowers and
plants reflects the aesthetics of beauty. Flowersaasource of inspiration not only
for artists, but also for researchers of flora.wWdo catalogs are published with
detailed descriptions of each type and often widtencolor illustrations. Flowers
become symbols of the beauty of the region wheseatttist or botanist lives and
works. The transformation of the flower image im0 ornament begins with a
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scientific illustration. Their study, classificatipand reproduction in ornaments
and watercolors is favored by Clarence BicknelcKBell is not a classic artist of
the Art Nouveau era, but his collection of wateotslof Botanical illustrations of

flowers, their classification in books written apdblished by him, as well as a
huge collection of butterflies, speaks to the viatgrest in plant and insect life that
shaped the art Nouveau style in Italy and France.

Thomas Weigner, « Nature Studies and Compositions», 1905

In creating ornaments, Clarence Bicknell referee@hbarles Holme, Modern
British domestic architecture and decoration, 19@thd Florence Harris, an
embroiderer, presented designs for the cushionrsoaed small table covers. |,
which became the prototype for Clarence Bickneliisaments. They were created
by analogy with the publication of Thomas Weignédature Studies and
Compositions”, 1905 and were typical for decoratwvel applied art objects made
in the art Nouveau style and used in interiorshefturn of the XIX-XX centuries.

Understanding the interrelation, mutual influenoé anportance of science,
art and culture at the turn of the XIX-XX centuriabows us to understand the
contexts of the art Nouveau style as an artisttc@rtural phenomenon



FLOREXCE . HARRIS
EMRBROIDERFR AND DESIGNER

Florence Harris, embroidered, designs of cushion-covers and designs small table covers.

Scientific discoveries in the field of botany, emmogy and lepidopterology
at the turn of the XIX-XX centuries had a signifitampact on medicine and
helped save thousands of people in Europe and &fresn deadly diseases.

Research and observation of the natural world ladgban impact on solving
practical problems in areas such as sericulturepanidimery, which was important
for the industry and the financial success of gmareurs who worked in these
areas. Thus, the interests of entrepreneurs, stgnartists, and representatives of
the cultural community who actively participated nesearch were in the same
focus of perception. It is understanding how therldvaew of cultural
representatives was formed in Russia and Europgheatturn of the XIX-XX
centuries that allows us to understand the contafxtee art Nouveau style in the
artistic and cultural heritage.

The search for adventure, love of travel, attentmthe surrounding world,
micro and macrocosm contributed to scientific digeees in botany, entomology,
Oceanology and Microbiology. Education was builtsunch a way that the child
from childhood began to explore the world, to beerested in the laws of nature.
Science was the link between the world of aduli @mldren. This is confirmed
by the memoirs of Vladimir Nabokov, whose passion lepidopterology, the
science of butterflies, began in childhood in tlearg that fell on the dawn of art
Nouveau in Russia and Europe, and lasted untititeof the writer's life.

Vladimir Nabokov in the publication "Other shoregjives a detailed
description of scientific lepidopterological worlkgat influenced the artistic images
of butterflies in the art Nouveau style. "I was abeight years old when | was
rummaging there, among the "Pictorial review"andaaghic " in marble bindings,
herbariums with flat violets and silky Edelweisdbétus Seba's Locupletissimi
Perum Naturallium Thesauri Accurata DescriptidAmsterdam, circa 1750: their
yellowish, rough-rough pages were engraved withkesashells, and strangely
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legged butterflies. <...> From the magic closetatried in my arms to my corner
office, priceless volumes: there were charming iesagf Surinamese insects in the
work of Maria Sibylla Merian (1647-1717), and "D&ehmetterlinge" (Esper,
1777) by the brilliant Esper, and Boisduvalev's ofiks Historiques de
Lepidopteres Nouveaux ou Peu Connus" (Paris, 1882ader)

The mystery of mimicry, transformation attractssast and scientists of the
modern era, as well as the search for an answehtoquite similar genera and
species in entomology have different behavioralatiaristics.

The butterfly motif is most often found in works @dcorative art created for
the exhibition of Decorative art in Lorraine in #0905°

The role of the butterfly and flower is revealedhe context of works of art
and decorative art made by French masters. "Lee&odes Artistes Francais "-the
Society of French artists, was created in 1881rdeinoto have influence on the
management of the Salon of the French societytidtslr La Societe des Artistes
Decorateurs”, where works of artistic and decoeatit were exhibited. In 1898,
the works of the French artist Eugene Feuillatreéewae stunning success with the
European public. The butterfly motif is revealedis works of decorative art. The
catalogues of the publication by Alasher Duncamstie interiors of rooms in the
art Nouveau style, the motif of which is a buttgrthe art Studio Of the house of
Edouard Diot (Maison Edoard Diot)

Eugene FeuillatreDrageoiren 1903 argent fondu, G et cisele, émail cloisonné a
jour avec paillons, cristal soufflé. H. 8,3 ; DM 415 cm. Musée d'Orsay, Paris, France

! Nabokov V., Drugie berega, Moscow, 2000. R2-225.

2 Catalogue: Ecole de Nancy, 1899-1909. Art Nouveamdaistries d Art. By Francois Loyer, Roselyne
Bouvior, Philippe Thiebaut et al 360pp. numeriuts/t&ditions de la Reunion des Musees Nationaux,
1999.

3 Alastair Duncan. The Paris Salon 1895-1914, Volliind&urniture, Antoque Collector’s Club.



In Russia, the most famous collector and scierost the study and
discovery of new species of butterflies was Grangkedd Nikolai Mikhailovich
Romanov, known for the publication "Memories oftbuflies”, "Mémoires sur les
|épidopteres”, published in 1884 in St. Petersburg.

MEMOTRES ’wiv ‘,}«

LEPIDOPTERES ’€
N M ROMANORY a ) %6:

"Mémoires sur les 1épidoptéres”, published in 1884 in St. Petersburg.

Nabokov recalls: "I was even more excited by therkworelated to the
second half of the nineteenth century -" Naturgtdny of British Butterflies and
Months ". History of the nature of the butterflieEEngland "by Newman," Die
Gross-Schmetterlinge Europas "by Hoffman, wondetfiemoires"” led.Nikolai
Mikhailovich and his collaborators, with incompdsalbeautiful illustrations by
Kavrigin, Rybakov, lang, and the classic work oé threat American Skudder,
"Butterflies of New England". < ... > Until the ndl® of the last century,
entomology in Europe had acquired great simpliaibd precision, becoming a
well-established business, which was managed b@#renans: the high priest, the
famous Stoundiger, was also at the head of thesamgf the companies that sold
insects, and it was in his interest not to compiidhe definitions of butterflies.
Even today, half a century after his death, Centaropean and Russian
lepidopterology (almost non-existent, however, unite Soviets). < ... > These
more flexible methods of classification better eegzed the evolutionary side of
the matter, and at the same time the biologicatar of Lepidoptera was
improved to an unheard-of subtlety, and led to¢htsad ends of nature, where we
see the main mystery of it. In this sense, the enysbf "mimicry" has always
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fascinated me — and here English and Russian stgeshare the laurels — | almost
wrote "larva" - equally.*

Not only research and aesthetic interest, but @somercial interest attracts
scientists and business people of the modern ertteries are associated with the
production of silk, and again, as in previous caafy interest in this production is
associated with the research of entomologists.

Botanical and lepidopterological discoveries extiteollectors and
naturalists, merchants who were engaged in theugtimoh of natural silk.

Henri Fabre helps Louis Pasteur to get a speciadposition in the fight
against diseases of silk caterpillars, as wellis&kperiment related to the creation
of a unique improved chemical composition for dgefabrics, based on the study
of the plant "madder dye".

Interestingly, on the subject of butterflies, in658 Jean-Baptiste Dumas
suggested that Pasteur find out the cause of #sask of silkworms. The situation
was catastrophic, the epidemic spread throughoubdeu Pasteur's research took
place in Italy (Villa Vicentina, near Trieste) aimdFrance (Ales). Pasteur managed
to understand the cause of the disease and firayaanfight it. Thus, thousands of
butterflies were saved. Later, their observationsmparing them, which is
paradoxical with the observations of the simplegaaisms, and again by analogy,
they found ways to combat pathogens of deadly deseal he success of Pasteur
has caused an incredible stir in the community.

Thus, the research of the scientist in the fieleémfomology allowed us to
discover the mechanism of saving the lives of bfliés, and then by analogy-
human lives. The butterfly has become one of thghbest symbols of the art
Nouveau era, as a symbol of the synergy of arensei and culture, and as a
symbol of human life.

Drawing parallels between the world of people,wweld of lepidopterology
and entomology allows you to read the iconographyrdb monuments and art
objects of the modern era.

Jean Henri Fabre, a French entomologist and writer,unique in
understanding modernist contexts and the symbole of butterflies. He lived in
the South of France for about thirty years, wheeeshudied insects, drawing
Parallels in the behavior and instincts of insedgth the human world. In 1886, he
published his workentomological memoirs (Souvenirs entomologiques). Fabre is
very accessible and imaginative language tells iabw habits and customs of
insects. This book is in the library of ClarencelBiell, which suggests that he
was interested in Fabre's research.

This butterfly is most often found in decorativepbpd art XIX-XX
centuries Rene Lalique and other artists of Framue Italy, indicating that the
influence of the writings of Henri Fabre in the nography of art Nouveau. The
fact that the world of nature, habits and instinmtsnsects are so similar to the
world of people, says French entomologist EmilenBleard.

4 Nabokov V. Drugie berega, Moscow, 2000. P. 222-22



Fabre and Nabokov, along with other scientisthenworld of entomology,
studied the behavior of butterflies. They admired only their beauty, but also
conducted scientific research. As a researchereRahbs attracted to the causes of
certain behavior of butterfies and the study oftuna characteristics and
properties of plants. For Nabokov, the aesthetiaube and behavioral
characteristics of various butterfly species werpartant.

Louis Figuier (1819-1894) dedicated his life to plap science. Thanks to
his books, such as " life of plants "(with 415 dnags) and "life of insects"” (602
drawings) in the XIX century, the fascination witke world of plants and insects
iIs widespread. The author's main research inteésest exotic plant and insect
species. Due to the classification of Louis Figga be identified lepidopterologica
images of modernity, expressed in artistic and d#n@ works of Lalique,
Brothers House, Emile Galle, Louis Majorelle andtdr Prouvé.

The symmetry of the butterfly's wings inspires #he Nouveau artist to
create original ornaments. It is the symmetry pidepteric illustration that came
from Haeckel's Atlas, which was read by French kalthn society at the end of
the 19th century. A kaleidoscope of flowers andtdytlies was embodied in art
Nouveau art in the images of butterflies by Eug8eguy (1895-1985), a French
entomologist and artist. Clarence Bicknell creaftedtal ornaments using the
method of symmetry laid down by lepidopteric illgion based on his collection
of butterflies, acquired by him from the naturaistom London Watkins and
Doncaster (Watkins and Doncaster), which is desdrin MARVELS, the
biography of Clarence Bicknell by Valerie Lester.

One of many drawers of Clarence Bicknell’s collection of butterflies
in the Museo Bicknell, Bordighera

® Lester. V. MARVELS: The Life of Clarence BickneBotanist, Archaeologist, Artist. By Matador
Books, 2018P. 76.



Clarence Bicknell, Dandelions, Fitzwillam Museum, Cambridge

Symmetrical ornaments made in the Art Nouveau sayée associated with
scientific illustration in the field of lepidoptdaygy. Butterfly collectors were well
aware of what species were characteristic of eagiom, and exchanged rare
specimens that, like flowers, were brought fromespons to exotic countries,
regions, and continents such as Africa, Australiew Zealand, Japan, India, and
China.

In Russia, much attention was paid to the categtoia and description of
species characteristic of such regions as the Grithe far East, Kamchatka, and
Altai. The unigueness of the natural heritage ofheaegion was expressed,
including in research in the field of lepidoptergjo Butterflies, like flowers, were
a symbol of beauty and a symbol of human life.



The influence of lepidopterological motifs on therrhation of the Art
Nouveau style confirms the hypothesis of a closenection between scientific
illustration and the artistic experience of the ldduveau style. Research in the
field of science is reflected in the artistic metibf art Nouveau. The mutual
influence of commercial interests, science andaarhed the worldview of people
who determined the cultural needs of the turn ef XiX-XX centuries. It was
research in the field of lepidopterology that ledstientific medical discoveries at
the Pasteur Institute in Paris.

According to representatives of culture, scienag am, a person flies like a
butterfly into a new space of beauty and artisioenfs. These images are
inextricably linked with the ideas of progress ieditine, chemistry and biology,
which were used in the commercial interests ofgheduction of perfumes, silk,
decorative art, jewelry and interior decorationdea the art Nouveau style at the
turn of the XIX-XX centuries.

The impeccable accuracy of Botanical and lepidapbgrcal illustrations is
shown in the art Nouveau style in the forms of tawsion of ornaments and
subjects of decorative and applied art (jewelrycodation of facades, doors,
Windows, silhouettes of women's dresses). Attentmrbutterflies and flowers
leads to the search for artistic forms, which iflested in the art Nouveau
catalogues developed, like publications devotedth® world of entomology,
lepidopterology and botany. The worldview of the Mouveau era is embodied in
the design of interiors and spaces where flowedsharterflies serve as the main
artistic motif of Art Nouveau decorative and apglit.

Maurice Pilard Verneuil, (1869 —1942) a studenEafjene Grasse, painter,
sculptor, graphic artist and lllustrator, had angigant influence on the aesthetics
of the art Nouveau style in decorative and appéigdn the context of floral and
lepidopteric subjects. They worked in almost aflear of decorative and applied art
- creating sketches of samples for manufacturerduaiiture and tapestries,
developing new types of jewelry, posters and pestéerney's Etude de la plantes
on application aux industries d'art, M. P. Vernebris Librairie Centrale des
Beaux-Art, 1900, is dedicated to reading floral ifisoin the context of the art
Nouveau stylé.

® https://gallica.bnf.fr/ark:/12148/bpt6k3414705/840.pdf2download=1




Verneuil M.P., L'Animal dans la décoration (1898).

Verneuil shows the original ornaments of the Art Nouvealestiy parallel,
he gives a description of plants with illustratighat will be used in the decorative
art of art Nouveau. Wisteria( Wisteria),Nasturtiur(@Gapucine), milk Thistle
(Chardon Marie), catchment (Ancolie) — images @&sth flowers in art Nouveau
come from editions of Verney's Botanical illustoati In 1904, his book "250
Bordures" was published, originally published inddments Ornementaux, Paris,
Librairie Centrale des Beaux-Arts, 1904, where fosv and butterflies are
decorated in the art Nouveau style. After readinig foublication, it becomes
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obvious that it is the butterfly's wings and flowsatals, the play of color and light
that give reading to Art Nouveau images.

Verneuil also examines the context of the butteftbyver relationship in the
catalog "Nature Studie and Compositions" by M. Brnéuil, published in 1905.
In this catalog, butterflies and floral motifs azennected with each other by a
semantic idea. Verneuil creates sketches that almwto understand how to fit an
ornament into ceramic products and vases, carfadiscs, Wallpaper, embroidery
and fashion items, stained glass Windows. Thetaitisuses on the Botanical
aspect, considering the stages that the flower dha$ through, opening up to the
sunlight. This accent is the most important distisging feature of the Art
Nouveau style. Verneuil examines the artistic aridrgific aspects of the study of
the stem and leaf of a plant, concretizing the olaens of botanists and
translating them into artistic form. Fuchsias, sdows, Jasmine, hazel, water
lilies or Nymphaea, pink hollyhock (RosetremieMlisteria, German and Spanish
irises (Irisdespagne), nasturtiums (Sarisipe),

In the publication "Combinaisons ornermentales” WL. Verneuil, G.
Auriolet, A. Mucha (1901) depict elements of thé¢ Wouveau style in detail. Also
published are "Album of decorative elements " bynieGillet ("Aloum de la
decoration”, Henri Gillet)," art Nouveau design "@jhomas Weigner ("Art
nouveau designs") 1905. Very popular in the lat& Xearly XX centuries. "Floral
studies with reproductions of watercolors of plarfisench graphic artist, who
worked in the art Nouveau style, Gustave Riyom.sEhdirectories allow you to
understand how to create a floral, entomology apdibpterological ornaments of
Art Nouveau. In the catalog of Georges Bourgestudesnt of Eugene Grasset,
"The Plant and its decorative applications" alsespnts ornaments of plants and
flowers, decorated in the Art Nouveau style.
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ALBUM DE LA DECORATION

THOIRIAME VOLUME

PAPILLONS ET INSECTES

Par Henrl GILLET

Gillet H . Papiilons et insects, A. Calavas, ed., Album de la décoration,., v. 3.
Paris: Librairie des arts décoratifs, 1900, pl. 47

Henri Gillet in "Album de la decoration " shows hobutterflies and
dragonflies fit into the context of Art Nouveau aiag in the entomological sense.
These motifs will be read in the Art Nouveau styteltaly, France and other
European countries, including Russia. Richard Kuh(@ermany) in the
publication "Modern wall decoration with the use dfhts" ("Moderne
Wanddekorationmit Kunstverglasungen"), first pufsdid in 1889, the publishing
house "Dekorative Vorbilder Stuttgart" shows howtdéxdly and flower fit into the
decor of the building is in the shape of the windhaepidopterological and floral
motifs play a key role here.
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MODERNE WANDDEKORATION MIT KUNSTVERGLASUNGEN.

Gebarates vartoae G, A Qarvimibe, Smgurt Taring i Jo Mofmans, Susigern

ENTWORFEN VON FICHARD KOHWNEL 3

Richard Kuhnel, "Modern wall decoration with the use of lights", 1889

All these publications convey the idea of reincioraof plants in modern
ornaments and talk about how research in relateen&es, such as botany and
lepidopterology, was connected, and how they wefleated in the subjects of
works of art. It is possible to reproduce the hist style in works of art and in
General in the cultural heritage of art Nouveaudrrance and Italy, thanks to the
reference to the listed albums and catalogs. Tis¢oincal appearance of the
interiors of Art Nouveau villas is often hidden fmahe eyes of visitors due to the
fact that the buildings are in a ruined state apiire historical restoration.

Hector Guimard's famous design of the Paris matrthe style of floral
motifs suggests that they were formed under tHaante of the ideas of Botanical
illustration and Art Nouveau ornaments, also caauin the catalogues listed.
Light and color through floral motifs reflect theexgy of life and are a symbol of
resilience, beauty and goodness. The butterfly issymbol of beauty
transformation, a symbol of lightness and danceymsgtry, which is reflected in
the harmony of two wings that resemble a flowerm8gls of butterflies and
flowers are found in the decorative design of fiaeps, thus reminding of the
importance of heat and light in spaces. (Projetidaminee, L.-H. Bonvallet)

Representation of floral images is also presemetie publication of Emile
Hurtré "Design for a Wall Decoration" ('Emile HutrDesign for a Wall
Decoration, 1896-1898), which is reflected in tlesign of the fine Art Nouveau
restaurant "La Fermette marbeu" in Paris, whichpen to the public today. The
study of catalogs of decorative and artistic arthef turn of the XiX-early XX
century allows us to identify the works of art welnkps and authors of frescoes,
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furniture, wall coverings made in the art Nouvetyles Thanks to the catalogues
of artistic and decorative art listed in this woak, attempt can be made to identify
the artists who created the murals for the hoteld#t" (Bordighera, Italy).

"Angst" (Bordighera, Italy),2018

The hotel was built in 1887 and was considered anghe most luxurious
hotels in Europe. By analogy with similar buildingsEurope and Russia, it can be
assumed that the apartments and halls of the hated decorated in the art
Nouveau style, including in the art Studio of LoM&nter. The palm trees of the
Park became the hallmark of Bordighera thanks & uhique developments of
winter, who adapted these types of palm treesdcalimate of the Floral Riviera.
The Angst hotel ceased operating as a hotel in H8Sfor eighty years was in a
state that required historical restoration. In 20d&toration work began on the
Angst hotel in Bordighera, Ital{Thanks to the video footage that was taken inside
the destroyed building in 2018, it is clear thatsoof the halls were decorated in
the art Nouveau style. This is evident in the stung fragments of frescoes, the
forms of Windows made in the form of open buttesifings, in the planning of
architectural space typical of the Art Nouveau ée surviving fragments of
stained glass in the Windows of the Angst hotebssgthat they were made in the
laboratory of Giulio Cesare Giuliani (Giulio Cesdseuliani ) or in the workshop
of Jacques Gruber in France.

One of the most significant symbols of the Art Neau era is the image
reproduced by the dancer Loye Fuller in "Butterihance”, where, thanks to
special movements and the design of the dressdaimeer turned into both a
butterfly and a flower. Loye Fuller in the danceeffentine " became a symbol of
the Art Nouveau style. According to her, she campemth this dance completely
by accident, playing the spirit of a girl in theapl It was first presented by the

"nttps:/lwww.piacenti.org/it/hotel-angst-bordigh@iatenti-restauri-spa-prato-hotel-angst-bordigtégra-
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artist to the public in new York in 1890. When $hreught it to Paris, the audience
was charmed!

Methodical hand-raising and a unique costume witrelangated skirt and
long sleeves were mistaken by the audience fori@fbbwer petals and butterfly
wings. The dance conveyed a unique idea to thé&lAuveau style.

In the book "What a dancer saw", published in 1BlRussia, Loie Fuller
recalls how the dance was invented, which gave twerldwide fame.
"Mesmerized, half-asleep — at least in appearancesyes riveted on his, |
repeated all his movements. My dress was so loay lttkept stepping on it.
Automatically supporting him with both hands, tdidl them up with him in the air,
while continuing to run like a winged spirit aroutite stage. Suddenly, from the
audience came: "Butterfly! Butterfly!» | started wimg from one end of the stage
to the other, and there was another cry: "Orchitb»my utter amazement, there
was a General round of applause. The doctor raerfaad faster around the stage,
and | followed him faster and faster. At last | ls@own in ecstasy, all wrapped up
in a cloud of airy matter. The audience bissieddbene once, twice...and finally
so much that we had to repeat it more than twemgg®

LA LOIE FULLER

"The Success of Loie Fuller. The dancer presentgokrdormance that
combined ballet and pantomime. In addition, in tkeake dance, she
temperamentally rotated a colored veil cloth aroumer, which gave the
impression of a magically glowing circle. The udetlee stoboscopic effect, the
crushing motion, the experience with artificialitang projecting her dress onto

8 Fuller L. What the dancer saw. Translated By N.Usigov, St. Petersburg, 1910. Chapter IIl. Howdated the
Serpentine dance.P. 33-37.
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the screen, created a chromatic scale that had beea seen before. Dance of the
butterfly, dance of the Lilies, the Lilies, dancktbe Clouds, the search for the
synchronization of movements with light movemeritshe play gave food to the
mind and imagination. In the eyes of their fanspwhw in her performance of the
materialization of the Union of science and arpoaver flow and even the words
of Stéphane Mallarmé, "the whirling air, as if tla@nch of missiles," Loya fuller
embodied aesthetics of transformation, aesthetigpamic contour, in a word
"Modern," writes the French art theorist J. P. Mida

In Art Nouveau works, Loie Fuller in dance can bersin works by French
artists such as artists Toulouse-Lautrec, Jules, sealptors Raoul Larche, Pierre
Roche, Auguste Rodin lllustrations of art works andlptures by Loie Fuller.

The context of Loie Fuller dance, when a flowensuinto a butterfly, is a
symbol of the modern era. On the one hand, it $yrabol of the soul, always
striving for light, for new discoveries, for traveDn the other hand, the flower is
firmly rooted to the ground where its life begihs.this context, modern artists
emphasize the importance of addressing the hisioneritage of their homeland,
learning about themselves through the prism ofidgsre for freedom, for light, for
a better life. A flower in the context of moderonography is a symbol of strength
and spiritual growth of a person, when all effate directed to beautify the world
with kindness and perfection.

(The Orchid is a very popular flower, the imagenbich is often used in Art
Nouveau art subjects. Emile Galle in Nancy and &rell Janson Hanbury in
England were interested in his study and adaptatiohe climate.)

In literary sources, the definition of women of @ol'femmes de fleures"
was presented by the Italian-French writer Robedntdsquieu, describing the
artistic works of Giovanni Boldini and Paul Ellell &Af them worked and lived at
the turn of the century in Paris. Their friendshilmwed them to inspire each other
with new ideas and observations about art and sfoeediscoveries in botany and
lepidopterology.

The appeal of the fashion of the turn of the XIX-XXthe world of plants
and butterflies symbolizes the idea of lightnesguty, and significance of the role
of the flower and butterfly in the artistic and tcuwbl processes of the turn of the
XIX-XX centuries. This idea focused on scientifegports and publications on the
natural features of the flora of regions of varigeographical zones of the world
and on the acclimatization of exotic plants. Thetdrfly image symbolized the
ideal of beauty and national identity. Knowledgebatterfly species characteristic
of natural areas allowed researchers and collectdnech was so popular at the
turn of the XIX-XX centuries, to determine the gemghical zones of butterfly
habitats and served as a certain game in creatmgew's artistic images of the art
Nouveau era. So, Loye Fuller's dance, in whichnkbao the peculiarities of the
cut of a woman's dress and certain movements madkebdancer, the audience
perceived it as a transformation of a flower intbusterfly, which became one of
the most striking female images of modernity.

9 Midant J.P. Art Nouveau in France. Moscow, P.79-81
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The symbol of modernity is the flight of a buttgrih the dance of a famous
dancer of the late XIX-early XX centuries. Loye leul The display of modernity
in the XX century in the images of a flower andudtéxfly is a nostalgia for beauty
in the scientific entomological works and works at by Vladimir Nabokov.
"There is no science without imagination and no without facts," Vladimir
Nabokov writes, recalling the modern era, to hsnid Alfred Appel.

Clarence Bicknell's scientific and artistic seamtins parallel to similar
observations in art and science by Emile Galle, maRene Lalique, Fyodor
Schechtel, and Carl Faberge. Clarence Bicknelgtetefloral ornaments in the Art
Nouveau style, applying his experience in creatboganical illustrations and
knowledge in creating ornaments of decorative gopli@d Art Nouveau at the
turn of the XIX-XX centuries in England and Frandéiese ornaments are a
unique monument of cultural heritage and allow y@understand the iconography
of Art Nouveau images.

The joint work of illustrators and scientists haadha mutual influence on
science and art for several centuries. Studiekeohatural world in the artistic and
scientific context of the Italian naturalist andisar Clarence Bicknell reveal an
understanding of the contexts of European Art Nauvdt is the collection of
butterflies, purchased from naturalists from Lond@ratkins and Doncaster , his
herbarium and watercolor albums, in which he digptiathe flora of Liguria and
gave detailed descriptions of plants, floral ornatee which are kept in the
Fitzwilliam Museum in England allow us to understdhe mindset of artists and
researchers in botany and entomology of modernifgussia and in Europe.
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